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—QOscar Wilde’s Mirrors and Mirror Substitutes—
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1. F directions, wisdom. The handsome
The nineteenth century dislike of man, to avoid infamy. The homely

Realism is the rage of Caliban seeing
his own face in a glass.

The nineteenth century dislike of
the of

Caliban not seeing his own face in

Romanticism 1s rage

a glass. (Dortan Gray 17)'
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Mirrors were invented in order that
man may know himself, destined to at-
tain many benefits from this: first,

knowledge of himself, next, in certain

man, to understand that what he lacks
in physical appearance must be com-
The
man, to be reminded by his youth that

pensated for by virtue. young
it 1s a time of learning and of daring
brave deeds. The old man, to set aside
actions dishonourable to his grey hair,
to think some thoughts about death.
This is why nature has given us the
opportunity of seeing ourselves. (gtd.
in Taylor 19)
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As limited (and limiting) as mirrors
can be, mirror substitutes are almost
always worse, in terms of the fidelity
of the image they reflect. Whether it
be a question of a version of ourselves

that we see in a spoon, in a highly

polished wooden door, or in a lover’s
that

warped still than the ones we find in

eye, image 1s typically more

mirrors. (Warren 136)
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Sin is a thing that writes itself across
a man’s face. It cannot be concealed.
People talk sometimes of secret vices.

There are no such things. If a



wretched man has a vice, 1t shows 1it-
the
droop of his eyelids, the moulding of

self in the lines of his mouth,
his hands even....There was some-
thing in the shape of his fingers that
I hated. I know now that I was quite
right in what I fancied about him. His
life is dreadful. (Dorian Gray 111)
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“the very book indeed / Where all my sins
(Shakespeare 134) ZHih 5 &9
5, “Give me the glass, and therein will I
read. / No deeper wrinkles yet?” (134) “O
flattering glass, / Like to my followers in

are write”

prosperity, / Thou dost beguile me!” (134)
“A brittle glory shineth in this face: / As
brittle as the glory is the face; / [Dashes
the glass against the ground] / For there
it is, crack’d in a hundred shivers” (134).
“And these external manners of laments /
Are merely shadows to the unseen grief /
That swells with silence in the tortured
(135). =

soul; / There lies the substance”
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The curiously carved mirror that Lord
Henry had given to him, so many
years ago now, was standing on the
table, and the white-limbed Cupids
laughed round it as of old. He took it
up, as he had done on that night of
horror, when he had first noted the
change in the fatal picture, and with
wild, tear-dimmed eyes looked into its
polished shield. ... Then he loathed his
own beauty, and, flinging the mirror
it into silver
heel.

on the floor, crushed

splinters beneath his (Dorian

Gray 157)°

SR ERENR Y = A 7 AT EIOE-ED—>
ThoHrEo212, VA4V FE “Soul and body,
body and soul” (Dorian Gray 54) ®FEHIZ
WhitTWwiz, UFy— e RAe500%
RU T N EBATZILT S EHIC GBI
BEREIND Z &2, BT TAE D Ok S
Zox 39 (Dorian Gray 158) 2388 % . [H
ISR e &) (168) »E0 . [RIFEo720n
E%%@%(%)%%O#?;Dx®ﬁﬂﬁo
TN,

KU T AZ L o THBMIXTZERT 5 D),
PWIZ & > TOHBBOEWRIL, NEE R %
W20 L SIS, ZHE=E5T 5, FER L BRIE
EEBORTHICBE 2, L LBLEIC/2 5 &
Mes o RmE | (Dorian Gray T7). [AEEZ
LTRAOEE ] (1), THHHEICITERD L



woomot f

D, BOHLDITIFERL, FeFEALTITEST
DR D b0y (T7) IZEDD, Lirl,
WOLNRI T UORERTRARE L TO
[h o & LREEMTN 8T (84) ~EEHRAVWELE
b, MANORMHHHEDOEFEY ~LHRL D,

If the picture was to alter, it was to
alter. That was all. Why inquire too
closely into 1t?

For there would be a real pleasure in
watching it. He would be able to fol-
low his mind into its secret places.
This portrait would be to him the
most magical of mirrors. As it had re-
vealed to him his own body, so it
would reveal to him his own soul. And
when winter came upon it, he would
still be standing where spring trembles
on the verge of summer. When the
blood crept from its face, and left be-
of chalk with

leaden eyes, he would keep the glam-

hind a pallid mask

our of boyhood. Not one blossom of
his loveliness would ever fade. Not one
pulse of his life would ever weaken.
Like the gods of the Greeks, he would
be strong, and fleet, and joyous. ... He
would be safe. That was everything.
(Dorian Gray 84)
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Often, on returning home from one of

those mysterious and prolonged ab-

sences that gave rise to such strange
conjecture among those who were his
friends, or thought that they were so,
he himself would creep upstairs to the
locked room, open the door with the
key that never left him now, and
stand, with a mirror, in front of the
that Basil Hallward had

painted of him, looking now at the evil

portrait

and ageing face on the canvas, and
that
laughed back at him from the polished

now at the fair young face
glass. The very sharpness of the con-
trast used to quicken his sense of

pleasure. (Dorian Gray 98)
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“To love oneself is the beginning of a life-
long romance” (An Ideal Husband 554) &
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‘every portrait that is painted with
feeling 1s a portrait of the artist, not
of the sitter. The sitter is merely the
accident, the occasion. It is not he who
1s revealed by the painter; it is rather
the painter who, on the coloured can-
vas, reveals himself. The reason I will
not exhibit this picture is that I am
afraid that I have shown in it the se-
cret of my own soul.” (Dortan Gray 20)
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confession” (90),
91),

“curious reticences” (91),

“idolatry” (89),
“fits of jealousy” (91), “wild

“strange

“extravagant panegyrics”
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“The love that he bore him — for it was
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devotion”
(91))
friendship so coloured by romance”
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It must have excited vastly more inter-
est here than in America simply be-
cause since last year’s exposure of
what are euphemistically styled the
West End scandals,

been abnormally sensitive to the faint-

Englishmen have

FAT = T AV ROM L8
est suggestion of pruriency in the di-
Very likely this
the

mind of one American reader out of

rection of friendship.
bestial suspicion did not cross
ten thousand, but here the whole town

leaped at it with avidity, and one
moral journal called for the interven-
tion of the Public Prosecutor. (qtd. in

Lawler 329)
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cruel! One could not escape from them.
And yet what a subtle magic there was in
them!” (Dorian Gray 29) SEESIZ KU 7 1%
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“Because to influence a person is to
give him one’s own soul. He does not
think his natural thoughts or burn
with his natural passions. His virtues
are not real to him. His sins, if there
are such things as sins, are borrowed.
He becomes an echo of some one else’s
music, an actor of a part that has not
been written for him. (Dorian Gray

28)
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FL oA H | (“The Birthday of Infanta”
1889) (ZBIGT DB LELIC OV T L5,

(267 1EF Y vy MgEo<aT 1 THY |
BB ZET IRy Y ZANLBOMICEZ, HHHE
EHE, TAF VY ARPOM AT EIAA TN
TZEEIE, FYU Y MEEEF T < “in the

mirror of your [the pool’'s] waters he

-
—

[Narcissus] would mirror his own beauty’
(“The Disciple” 901) TH5, L»nL, T
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“We do not wonder that you should mourn
in this manner for Narcissus, so beautiful
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“But was Narcissus beautiful?” (901) & [
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“But I [the pool] loved Narcissus because,
as he lay on my banks and looked down at
me, in the mirror of his eyes I saw ever
my own beauty mirrored” (901).

[k$E) 1TE RSB LB ORKRHET— 7
ThdN, FEEFKECHETS2H0E LT
Mg ZRATZ, Aobd ) WEN OO
L L, BCORFEZRTWDIZTE RN LN
HSZHOFINVYANF, FThrDOF oL
LCoHDHRBIZKILT 5, 77 bk 18T
LT, B (TAT - =) OIRELDAR
WZHTEHE O HARERZHARY . 2 LT
22N, BN BORERD X H512]
Me—ME " OfEKRE LTORSZE LIS (X
A — =Rz 247) <,

FHFOHOFZlZiATe | HOOEEMN,
F D THICHM S TWAED X DT, ZDOF
x1 5 H DR _fﬁzhéé:b\o:kk\ B
FZEFELOIRDWNTEETEA I D, EbZER
E, DEV/NSWATE [7 T U AFED
pupille ([#) OFEJRD T 7 > 78 pupilla IZ
pupa (“ic, ANJE) Of/INEE, BEIZHD
Bt bl g k-l L
eole] EMEIND DT, ZOEEDE X
ATV DHF OB, BEIZH S TWD D
Thbd, ENLHBROBRZDZEZIAALT
Wwpnex [ 1. 2oHIFZEOHOHD
BRNCHSHEEZRWE LTS DITTE, )
(Ao —v=mrRx 247)

“the apple of my eye” &9 RENFIET
5 &0z, BT LEITERITIT (RO RZEWHE
IR LWV D, BLWHFORNTHSH
BIFTRAD HEOH 13, R2ELRLND

F A=« UA L ROBLEE
FHO TG &R, F—M e ZRmE (A
F—b=7Rx 247) ERIFFZFZENOHH L7
WH, BEROFRCTH L0, 747 v
T AT 4 DG EFEBT D, (B OFrFy
VALEDHIX, BOAEHE LTRIL LA S,
MEORMNCHEZ R L, LER v A
DF—HeBEHrH L D, BHAER oS
PITONTWVDHOD, MEFHTER2ODT
WD RS T, ERITIFBES LML TRY, 20
o0 BT REBBN IR 5 01x. RER
HOETHD,

W& ARG T D (81 CHigT B L
HAEE [S<KADOFE] FEINA L v Fizib LT
Wh, DEWE] 2BV T, SFEoMiEsEL
THEOWEDORKR EFEMOENTIR L, MIXALE
SND, EANAOENEZ, HELRIEAN 24
B, BRI 2T F Y Y ADBESZD TN D
EORFETHoT, ZOREFTRY T -
TrA) FBUNEERSED, ERTLETH0
X, BVWENRZEOH T, EIZHEMm LRk ET 2
O EFH AR ONDERE R D5GHIZ, &
FVOIFESIT, HOERDLE NS [ZOE
TS LD L KILEO BB TSRO
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shalt see him” (“The Young King” 219)
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“And he [King] looked in the mirror, and,
seeing his own face, he gave a great cry
and woke...” (219). A5 O EEIEF
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And lo! through the painted windows
the

him, and the sunbeams wove round

came sunlight streaming upon
him a tissued robe that was fairer
than the robe that had been fashioned
for his pleasure. (“The Young King”
221)

He stood there in the raiment of a
king, and the gates of the jeweled
shrine flew open and from the crystal
of the many-rayed monstrance shone a

marvelous and mystical light. (222)
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And the young King came down from
the high
through the midst of the people. But

no man dared look upon his face, for

altar, and passed home

it was like the face of an angel. (“The
Young King” 222)
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And the Witch watched him as he
went, and when he had passed from
her sight she entered her cave, and
having taken a mirror from a box of
carved cedarwood, she set it up on a
frame, and burned vervain on lighted
charcoal before it, and peered through
And after a

time she clenched her hands in anger.

the coils of the smoke.

‘He should have been mine,” she mut-
tered, ‘I am as fair as she is.” (“The
Fisherman” 241)
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‘... there was no idol in it, nor image
of any kind, but only a mirror of

round metal set on an altar of stone.



‘And I said to the priest, “Where 1is
the god?”

‘And he answered me: “There is no
god but this mirror that thou seest,
for this is the Mirror of Wisdom. And
it reflecteth all things that are in
heaven and on earth, save only the
face of him who looketh into it. This
it reflecteth not, so that he who
looketh into it may be wise. Many
other mirrors are there, but they are
mirrors of Opinion. This only is the
Mirror of Wisdom. And they who pos-
sess this mirror know everything, nor
1s there anything hidden from them.
And they who possess it not have not
Wisdom. Therefore 1s it the god, and
we worship it.” (“The Fisherman” 247)
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Indeed, he was as one enamoured of
beauty, and would mock at the weakly
and 1ll-favoured, and make jest of
them; and himself he loved, and Iin
summer, when the winds were still, he
would lie by the well in the priest’s or-
chard and look down at the marvel of
his own face, and laugh for the pleas-
ure he had in his fairness. (“The Star

Child” 263)
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‘What is this that they say to me? I
will go to the well of water and look
into 1t, and it shall tell me of my
beauty.’

So he went to the well of water and
looked into it, and lo! his face was as
the face of a toad, and his body was
scaled like an adder. And he flung
himself down on the grass and wept,
and said to himself, ‘Surely this has
come upon me by reason of my sin.
(“The Young King” 265)
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When the truth dawned upon him,
he gave a wild cry of despair, and fell
sobbing to the ground. So it was he
who was misshapen and hunchbacked,
foul to look at and grotesque. He him-
self was the monster, and it was at
him that all the children had been
laughing, and the little Princess who
he had thought loved him — she, too,
had been merely mocking at his ugli-
and making merry over his
‘Why had they not left

him in the forest, where there was no

ness,

twisted limbs.

mirror to tell him how loathsome he
was? (“The Birthday of Infanta” 234)
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“Vanity, self-absorption, the reflected
qualities of woman’s moonlike exis-
tence, her passivity, her imitativeness —
all these themes came relentlessly into
play in the woman-and-her-mirror-
theme” (Dijkstra 135).
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“As...mirror of nature woman was a
simple reflection of the world around

her....She existed in and for what

(1) The Mirror of Venus (1898) by Sir Edward Coley
Burne-Jones (1833-1898)
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she mirrored, and unless she mirrored
the world of man, she mirrored brute
nature, the world of woman, herself. . ..
She mirrored other women and other
women mirrored her....To see herself
was her only hold on reality. If she
was the mirror of nature, then water,
the natural mirror, was the source of
her 1mpersonal, self-contained self-
identity. To prevent loss of self she
had to reassure herself continually of
her existence by looking in that natu-
ral mirror — the source of her being,
as 1t were, the water from which, like
Venus, she had come and to which,
like Ophelia, she was destined to
return.” (Dijkstra 132)
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“The

[V, 10] is a striking representation of

Burn-Jones’ Mirror of Venus”

this notion. ... She stares at her mani-
“the

first mirror,” that dangerous “mirror

fold reflection in a pool of water,

of Venus,” the archetypal pool of her
identity, circling in profound silence
along the interlacing limbs of women’s
interdependence. The women, who are
symbolic of Woman, are perfectly, ab-
solutely reflected in the virginal, un-
broken surface of this pool. As they
look at themselves they are filled with
the wonder of their existence, yet they
remain wistfully aware that as soon as
the surface of the pond is violated, as
soon as the mirror is broken, they will
lose their reflection, their interlacing,
collective identity, and will, in effect,
die.” (Dijkstra 122-33)
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In this Mirror of Venus each girl is
reflected as in a mirror of polished
steel. Some of them bend over the pool
in laughing wonder at their own
beauty, others, weary of shadows, are
leaning back, and one girl is standing
straight up; and nothing of her is re-
flected in the pool but a glimmer of
white feet. This picture, however, has
not the intense pathos and tragedy of
the Beguiling of Merlin, nor the mys-
tical and lovely symbolism of the Days

of the Creation’.
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